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Mr. Cortlssoz art editor of The Trib-
une, fur two decades has glven ts|
readery the benefit of his wise counsel
Hlp concein has ever been with the
pure milk of the word His point of
yiew 18 gamiliar to thoge who, having

Now

fntelligent enrs have heard him

gl plensant and a profitable thing

to do tv

qualities whi

made him

troth with robust vigor, albeit con-
summate € . His learning he fcornful chuckles at the benighted pub- | Futurists, “seeking, like the fat boy i1
wears, not so much as M. France says, | HC: the professorial, deep-sean critie, | ‘Plokwick,' to make our flesh creep,” of
“like & flower,” but as he does his hat— CXaggerating minor fesues, throwineg | course get him going. They are all
3 ST gyt u=t 1 the e 0y o " '
comfortably and as & matter of course, | “USt in the eyes of the layman, and | “cheek,” "smug complacency” or down-
He has simply learned his trade, as he, getting generally between beauty and |right incompetence. The reason fo!
g h it o fAn W " 4 $ i &
and Mr. Cox, are fond of saying of the ""'( volaries, and that harried mortal, | this is not far to seek. These pletures
% seeking to Le whas -,
painters and craftsmen of the olden i T :"’"_L s ; 1. whose nume is Le- | are certainly ugly, whether or not wan
fays of the glants. In nowlsge reiated L. allas the “general read and | tonly so. Whatever the men who made |
® the elegants who tinker lovingly | Who answers 10 the name of “layman'” | {hem were trying to do, or thought they
#ith private press monographs on (!0 the presence of a work of art. It | were trying to do, or pretended they
Botticelli, but, most of the time, & throws a good deal of “hounce” right | were Lrying to do, they were not urying
practical, industrious Journalist, whose | into the rubbish heap. and presents & |i, do that which Mr. Cortlssoz cor
"business it is to deal with works of |natural and essentlally social concep- | ejves to be the true function of th
art” he writes a quick, flowing prose Uon of art, “the work of human hands, | rriet, “which 18 to learn his trade and
fof faultless clarity), saturated, pleas- [#nd meant, just in proportion as it is rfh»-n produce beautiful plctures And
ently, with the scents and colors ':f :-.-. S e rl }LI‘:‘.-“ 'rh:tuiﬂ :r dm.]y that, certalnly, Is a perfectably !
" oONes 3 st it od. The mving leny 1 | - 1
Hterature—making no bones about it " E Cigatel € &% | ible theory. Cublsm and Futurism are
P ics ur bracing critic p .1 1 3
88 the prectous critics do, and takl bur 18 C ¢ pracecds to exercise affections about which doctors dis-
ks own technique, as he holds In It gree. And the whole matter | ¢
. a i n ] 1 i el ¥ u
trained worker anv art should, in Whether we get any forrader or not, | which will in the urse of o
k e i H Culrse ol c
Ms stride. E: nd anon he deftly | he observes, there is no greater happi- lall come out tn the wash, Mr, Cor-
furns & modern phrase with u sonorous | nese than that which is to be found In | o xpreeses the warmest aprecia
r s Xpre: 132 i L aprecia-
] y 1 wint echio disinterestie 1 U h
ancient ring, = t his point echoes | d sted talk aliout the things of |, " r 1he two highly important virt-
I the caverns of the memory, And he | the mind. Such, indeed, is hlse. With
i t | nes which stiffen the backs of our own
& to boot, abundantly amusing. By |him, we feel to the quick, the interest [ Independents, the virtues of energy and
- ;i g spendent s, ¢f O energ) an
precept and example he advocates the [ In art jtsclf.  Fret and foollshness | rr: Hut he presses two point , whic]
¢ pPresses WMiils Hen
s of humor in keeping one's head in | fall from us and we are concerned with h " troubled many of us before. “Fear
¥ S Ounjer 0 us oar - w -
the presence of the pontitical proceed- |the things that endure. And unless we | lr £ d l‘l' = scademicians, th
{111 of Jdrawin ke Academicians, they
Ings of the “ele He dellghts to cap |are-an immovable body we certalnly do | : ¥ i .
i a e draw llke navvies And New York
A8 ancient truth with a racy current | get “forrader.” Charming eritics there | E .
; life “ls not confined to the East Side
phrase. And in bringing the subject |#re who talk all around a picture with- Bohermia.
ol art down from the clouds and look- |out once touching it. Mr. Cortissoz's JOF. B0 At ;
| I A valuabie and excecdingly interest-
Ing at it as & wholesome human thing, | function is to help us to sce things as | in this vol t} iy
Ing paper ir s volume g the essi
tothing i more useful then a lttle |they are. He has a notlon that the | el .;‘;:‘ LI d i IA f"l 1 Arohi
e p ers merical Archi-
tmmon specch Mr. James hardly 'vommonplaces of biography are useful LOILSSNINE et i :

mekes more it
—

pily applies to himself as a cri
{s “nothing grend, gloomy

prgs in review those

a tonlc

and

\ve figure in &rt criticlsm,
charming writer. He has a pet phrase,
4nd it is 8 very good one, which hap- |

e
1

sbout himn He speaks of grea
pmply. The character of the msthete
or of the pedant is not in him

gbominates nOnSEnse. And there is

pothing in the world to-day which has g

of his conscientious search altar the

salient

c¢h for so luong & time have
|

force and a provoda-
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DR. CHARLES WENDELL
{JOWNBEND. author of ““Along the
| or (‘oast, ete. MHiustrated
IWith nearly 100 photographs
Large 12mo, cloth, $2.00 net,

R
‘W4 Countries Discovered Anew
A Motor

Book For Everybody

531 ERNEST TALBERT. A chatty
"ﬂﬂ INteres:) account of & trip hy
Motor-car t1hroueh Holland, Ger-

ross France. Ilustrated
fvo, cloth, §1.50 net,
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Florence
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author of

In color, und over 30 photo-

EDWIN and MARION SHARPE

with eolored fllustrations,

Boxed, price ench, $2.50 net.
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Movement

A volume of her speeches and es.

this subject, together with

Howe's connection

the movement, by her Aaugh-

Florence Howe Hall
12mo, cloth, §$1.00 net.

Club Work and Programs

ROLINE FRENCH BEN-

thor of “Easy Entertalning.”
Cloth, 12mo, §1.25 net,

FOR THE HOME AND
HOMEMAKERS

ROLINE FRENCH _BEN-
Living on a Little,"
Hy Hlustrated.

Cloth, 12mo, 81256 net.

Mractical Sewing and Dressmaking

‘BA\RJ\ MAY ALLINGTON. Com-
& and comprehensive, the result
N'l:l of study and practical ex-

e,

Perier
Plans, patt

Mustrated with diagrams,
Erny, etn

Cloth, 12mo, S1.50 net,

Boy and 1. By His Mother

CHRISTINE TERHUNE HER-
. Althor of “Like Mother Used

Of grest assistance

the bringing up of boys und
Cloth, 12mo, $1.00 net.

| humanly

) saphistiea ted slung Satire,
*'hen stirred to the use of it, Mr. Cor-
tissoz always has handy in his pocket
in the shape of delightfully pat aphor-
I#Em and deliclous anecdote. Hig fruit-
(ul paths of reminiscence diverge from

use of

those of the impressionist schoo! in
that they do not all lead to caffs, but
| rather to the museums. to the offices
of architects and the homes of great
collectors The magic of mere paint
i net more sing to Goorge Moore;
but he holds to the larger {dea of art,
“to  the beauty, woven of many

whirh is made not Ly tech-
ni for their comrades, but by men
for nkind." Hie stand is with the
magters “who invented pigment and
exploited it with inimitable success"

hem, he

interest

caimly says. “the human
of profound
I8 4 singular poir

was impartance.”
it thit the men by
whom the modern painter swears were
peculiarly

Interested themselves

all human creatures, who

in familiar life,
to be frank, put on no airs.”” And

become 0 sicklied o'er and obscured | it is =0, without “airs,"” that Mr. Cor-

”nnnsen‘gl by roost everybody con tissoz interprets the old painters and
gerned, as the subject of art. After his | tests the new For, beyond all, his
pet phrase, 80 excellent, Mr l'-~r11,‘is(.lf y cutstanding  virtue, the thing which
Joves (lroni perhaps best of all | rives his criticism its constructive and
things in tf ANBYARe the name of his | destructive force, its {lluminating in-

great bughear, the word “esoteric.” The | Terpretative value, and something very
soteric qualities of art, he holds, most- | like a unique position, is that homely

Iy reside in a1 oracular jargon, “too | quality which is its salt savor and
often but the putward and vigible sign | Makes it free of 2ll men. and which,
of an inv invisible big ".1",;'-'" ibtiess, many good people are not |
which wou reserve the appreciatlor '-::u'a-rn has any status in art—shrewd

o art to & chosen fow." hard-headed common sense. Ho re-

- sadsed. 18 A hinE i ,":I.‘-::-' to be bamboozled.

Mt peculiar 1« -day—he secs art stead- [ The opening essay of this volume,

fly, and he sees it whole. His judg- ." ich contains the writer's articles of |
ments have thelr spring in a constant 'I“""' with much pungent humor ad-

inerrogation of the ‘unimpeachable | ITe8ses in turn: the “professionalized”

wtimony” of the ages; and by his ontemporary artist, “wofully narrow,”

pature he {s impelled to tell the result | “CRTCEAL !in cliques, obsessed by tech-

("sacrosanct word"), full of en-

ward rival artistic sects and of

?11: checking swelling ardors. So had
! whe very probably knew
'a8 much about technique as any man

et

| golng. The colossal genjus was also
& man llke ourselves. And across the
ages It is meet to look at Leonardo:

|“Not an incredible Olympian, lfting
masterpleces out of the vasty deep by
| the waving of a wand, but a very mor-
| tal old Italian, taking the day’'s work,

lwith its practical dutles and its petty

vexations, in a glmple, man-like mood."
80 Mr. Cortissoz mixes art and human-
ity

of Ingres a shrine,” He tells us quite
just how he longed to Ego,
what the lJandscape around about looks

| like, and of the row he had in obtaining

admission to the museum. And, with
tender sympathy, he brings us close Lo
Ingres, a master of line {f there ever
was one, not only as a painter but as a
man. In his tale of long, peaceful
houra in contemplation of heauty in
Imo musgenms of Kurope, his touch is
| tender and musing, warm with sensu-
| ous tones. In the presence of his cher-
| {shed masters he breathes an alr ee-
| rene. Rembrandt and Velasquez and
| Hals puss before us, warm and great
land living, but not infallible. We are
| not 1o belijeve the nonsense of all the
| acolytes For as & monument of com-
Imon sense one time sald, “A fallible
'ht.-ing will fatl somewhere."

Our critic talks of the Little Masters |

of the Low Countries, of Chardin and
Alfred Stevens, of contemporary Eu-
Irupean painting, secular types in Ital-
| jan mural decoration, French military
| painting and Spanish art in Spain and
| plsewhere. He gives a full, though
| Judicions appreciation  of
| “Fortunate i{g the generation that is
| privileged to be palnted by him."
There is a pertinent and captivating
camay on Whistler; and the reputation
of Rodin, and the achlevements on
which it is based, are dealt with in o
spirit of impartiality, novel, we think,
save in the instance of Mr. Brownell's
study of some years ago. About the
admitted genius of Rodin Mr. Cortis-
soz finds nothing “'grand, gloomy und
peculiar.” As an example of critical
observation of pith all compact, now
ie this?

He
Hstening to
we nre 1o e
Ivtes the pout,

fisured to himself Victor Hugo,
the volees of mature and {f
lleve the nonscnse of his aco-
as he portruyed him, 18

He makes a pllgrimage to Mont- |
auban, “for those who revere the nama |

Sargenl. |

i
\

Joun  Maserigio
TWE  MALMILLAN CO

truly rapt by the murmu

as a matter of fact, he showr us only an
Lald mentleman looking absurd in the ab-
sence of his clothes

And then Me. Cortissoz comes home

agsin. He delights in the “miniature
Prado” in New York, our 1lizpanie Mu-
seum, too little known, “Decidedly, the
starcher after artistie Inspiration will

Muszeum
great painting.”’
whit soon came to be
known as the Armory show, Now we
to th which Mr. Cortissoz
cannot “gee' at all, Post-Impressionism,
dewit in separate paper, Is to
| him an “illusion.” “A gospel of stupid
license and self-asgertion,” it {8 & “farce
which will end.” To go deep into the
metaphysics of the subject is to him
like “going down into a cellar at mid-
| night without a candle to look for a
{ biack cat that isn't there, as the meta-
physielan, according to the witty Lord

henceforth count the
among the
And he goes ti

Hispani

shrines of

cime ings

with a

| Bowen, I8 so often wont to do The
cat, he maintains, is not therd “Fost-
Impressionism & a movement, us a
| ponderable theory, Hke the cat, an
| fluston.” In the matter of the recent
exhibition under the auspices of the

American Painters and
| Sculptors Mr. Curtissoz pays abundant

to the management and to U

Association of

| respect

larger, “fine and strring”
part of the historic show, sadly uver-
looked in the general hubbub The

‘whirling derviglies” of the Cublsts and |

teeture,” which is the first comparative
appreciation of four leaders In this
field. The wvolume ludes with a
study of J. Plerpont Morgan as a col-
lector, In which role Mr. Morgan was
something of & mystery to the world at
large It deals especlally with the
measure of enjoyment the great col-
: have drawn from the unl-
The
busy

con

lector mi
versality of his artistle interests,
commentators have been
sines Mr, Morgan's death, the

thinks, have, in fmportant

done him a Nttle less than justice, "not
en much through what they have sald
| as through what they have, perhaps
| unconseiously, implied.” The puper dis-
lcua.ue_« the methods cmployed by Mr.
| Morgan, as a collector fully representia-
tive of lis time, in the ac cumulation
of works of art; and it touches the
question: are there miany works of art
in Mr. Morgan's immense colleetion
which are not quite whut they pretend
| to be?

To return to the glad gospel of "art
and common scnse”: There are, indesd,
vsome impenetrable mysteries about a
great work of art”

who
writer

nune point,

The creative impulse benind jt, the kil
of eyve and hand indipensatle to jts mak-
frg, its strange garmant ot style—which
{e Jouhly strunge because it proclalm:
both the Individuality of the artist and
the indefinahle tie of distinction
all the masterpleces of all the arts
gather In & eonmmon te—whn shall ds
nate the orlgin of these things
tise about the Processes 'I.\_l'!n-ll Keniug
makes them do its bidding? Genlus jtsell
cannot solve the riddle

But, the same eritie says, "1 would
as ungqualifiedly assert that for pur-
poses of right thinking about a great
work of art there ls no mystery what-
ever.” How shall the layman ever
hope to be initiated into the meaning
of the solemnities of criticism?  He
has only need “to usge a little common
sense in order to realize when he is
being rationally instructed and when
be {8 having his leg pulled.” He, If he
{s wise, will make himself acquainted
with the artist's point of view and that
of the critie, “quaintly supposed in
countless studios, and out of them, too,
for that matter, to be antagonistic to
Ilhe artist's.” He will use them both
impartially, to “fertilize his
gence.” Then, with the vpen-minded-
ness of a lover of beauty, and, above
all, with common sense, he will look at o
work of art in a natural human way,
“Let prejudice and pedantry go hang.
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we are all driving at?"

Sucl t 1 sound in wind and
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FICTION

'South Africa— Louis
Vance, Realist.

Joseph

A STAGE CAREER.

| JOAN THI JAY A Touls

;"'-'--'. Vi ] .T ,“..I_“_

I-‘.;.‘ \I\.-., 2 2, P @ Little,
; Here i i good, honest work, bettey
than any other Mr. Vance has yet
idone. Turned realist, he proves his
right to make the new departure In a
story that hold the attention from
first to last, We have bad many novels
of stuge 1ife during the last few years,
and much of what he has to tell has

necessarily been dealt with before, but

even here the approach and the view-

[point are new: what may be called
[the “professional” side of his story s
'described with a touch that indicates

;U\h'rlllll-’.h familiarity, and at the same
time |8
I\\'h‘lh\r Join

b

career wlll
for the

Thursday's

18 a uestion
when the book eloges.
Mr. Vance never for a moment
I guggest that she genius, but he
Idevelops convineingly in her the In-
i~l|nll for It may earry
| her far with 1o adviances-
lment which she ends by unscrupulous-
Ils' inviting aund accepting.

The author has the good sense of
indicating that the case of Joan Thurs-
an individual one. He does not
he does not load upon the
the responsibility for
her adventures. The girl lewves home
beciuse she is tired of contributing
(her slender wages to the support of a
|fl’l|]"|(_‘]’ who a racetrack maniae.
| She begins a
iln the cheapest of v
. successful

Ereat
| future to decid
G GE

Is i

theatre.
nids

those

day s
generalize,
stage nt large

Is

ariety houses, be-
vaude-

leomes “lead” in
:\111-- playlet, and thus Progresses tow-
Broadway “house.” She has

ard o

|grown up, she has not been eduvated.
|Her character has not been formed,
! ghe has no principles, she Is unmoral,
| she plays fust and loose with the men
:“h'l come into I
| or reason, capablo only of obeying
the influenca of the present moment.
Ehe |8 waste from the slums, and yet,
!tlrirt as she may, her selfish ambition
[guides her to at least material prog-
ress. ‘That her character is but vague-
ly analyzed is perhaps the best proof
of the quality of Mr. Vance's realism.
|T|1l‘l'|: e many men and women like
Joan Thursday, whom neither home
nor school has prlrlll!l't'd for the battle

fully Informing to the lavmnan. |

t the bottom of the ladder, |

sor life without rhyme |

Avrato Noves
FRIDLRICE A. STORESD Coe

F.-r life which they must begin so young,
l;m.l in which they conquer by their

BOOKS AND AUTHORS

Current Talk of Things Past, Present and to Come—
Lord North and the American Colonies—American
More—The Marlboroughs.

Lord North's share in the loss to)V" with remarkable power. This
England of the American Colonies is|agreeable visitor adds that among &ll
carefully traversed In a forthcoming | the inhabitants there is 4 genulne and

Slang Once

monograph by Mr. Reginald Lucas, who | deep appreciation of the poet and Lis

his studied with ardor the evidence | works, and that the Mayor, Councillor

for and against hils hero. The book ! Ballance, sets a fine example to the

will be of peculiar Interest to students |corporftion and burgesses by reading

of American history |an plece of Shakespeare every day.
Kind Words for Slang. |"“'hnt needs my Shakespeare for his
The more or less contemptuous dis- | honored bones.”

cussion in England of American slm:g'

The Marlboroughs.
was lately interrupted by an acknowl- | The unpublished letters and papers
edgment of the virtues of

rt Blenheim have been used by Mr.

moderation.” It is  “The Stuart J. Reid in the preparation of
"Globe” which says: his forthcoming “Life and Letters of
In Itself, slang can certalnly not be rild | Saral Duchess of Marlborough.” This

Uslinp—in
London

to be objectionable, It s the sauce
piquante of Jangurge, and is only to be fresh material, it is sald, hos enabled
deprecated If it be used to excess, or If | yne pjographer to present 4 view of the

it be feeble or unimaginative. Unfortu-

nately, most lnglish glang of the present | tart duchess and her duke much more

day Is lacking iIn virility, which is pre-| > = ’ 2 A0 -
clenly what “United Btates English” is | fpvorable than that adopted by Swift
not. | O Macaulay. The present duke has
There {8 another peculiarity of Amer-| ywritten an introduction to the bhook.

lcan slang worthy of notlee
{8 not really slang at all

Much of it!
" . ¢ i
but cousists 0f | o Noyelist's Suggestion,

the I-I.« of German and other forelgn

| words, sometimes with the meaning a lit- | £ ‘ute

tie stietched, Dut USUAllY wWith the sif- ) The ironical humor of Mr. t:m lifte
nificance of the original preserved. ©On | Hyne matches that of his own Captain

own dim, flickering. false lights,

|

l HAIR RAISING.

THE MAN BETWEEN By Walter |

Ar “rost ustrations by How-

i Mertarmick 1%mo, pp. viif, 304,

o ny. Page & 0.

“nGaka” struck us at first as a bit
of bad proofreading But Hve and
llearn' A nGaka is a very much more
| terrible thing than the worst proof- |
reading we cver saw. A nGaka 18

|
:rhu--k full of every kind of jim-jam
! {imaginable, He wears & mutsha of
| peeds and a shirt. He has a bag at his
| walst, another at his neck and a third
| and fourth on his shoulders. The bags
| he keeps devils in, Mental influence

is his strong card. Secondary recep-

| tion, the power to effect will through [smketpun'- Stratford.

distance, mental messages, reincarna-

| appear trritating,

this slde of the Atlantie the practice may

t it is certalnly no
worse than the wanton and unnecessary
use of French words by the mid-Victorian
novellsts, a characteristie still retalned
by some of thelr most mediocre succes-
sors. And there Is perhaps nothing in
American alang equalling in atrocity the
pigson-French of “nom de plume.” The
Americans have more imagination than to
faney that the result of translating Eng-
lish words Into French words |8 neces-
sarily French.

Kettle. In the window of the largest
shop in the village in which the nov-
olist lives this notice was posted the
other day:

May 1 suggest to the individual whe
stole my apples that it is Inadvisable to
| eat the specimens that have been dosed
| with strychnine for the birda?=C, J. Cut-
| elifte Hyne,

| Mr. Bain's Indian Stories,

| The American readers of Mr. F. W.
Balin's stories may litke to know that

One decldedly fresh bit of informa-

tion procesdings, and all sorts of tele- | tion Ig offered by a recent visitor to | they are to be issued in particularly

pathte doings, these are what he s up | Stratford-on-Avon,

all the while He writhes as a
stinke writhes, and he has long, ema-
jated fingers, which he uses u§ con-

ductors for curses, Also he Is choco-

jate color. Happily, he does not in-
fest these parts. Down Durban way
in South Africa |s where he has his
home. In fine, he {5 a witch doctor, &
Zulu bheggut There |8 an excelient
account of him in this bouk, and what
he can do when he takes it into his

head. Six men geated in the Regent's
cursed so: " ‘Death shall come
who have earned the
paka's curse.  But you, umFundize,
have offended the least, shall be
You will he the last

b he
o

fast those

the

last clnimed

to die,” he repeated forebodingly, from
the doorway, ‘of those now sitting
iy this re Then he melted into
blackness of the night.'! That
Pfundize business did not catch us
s trip. Such is simply what a
niaks valls a splendidly it human
snimal of an American, so rich that

i‘hristinn the title of

people gave him

the Human Mint. For the details sub-
cquent upon this curse we cheerfully
ommend this harrowing story, pre-

ented agalnst a background of social
and busiress in South Africa.

ile, love

1t 18 very well told and the people, for
characters in a tale of this nature, are
a vory decent sort,
! CENSOR PROOF,
THE TASTE OF APPLES. By Jennette
lee lustrations by F. Walter Taylor.
ano, § vi, 3K Dedd, Mrad & Co

It is & good idea sometimes, we think,
the reviewer to echo the spirit of
his author.

Is present In his style. Now, this {s

|

And the spirit of & writer |

why we have written our review here
irr the following singular manner.

We are afraid - - - that the ef- |
fict - - - i8 something lke that which |
| wo ild result in A puge written half in
| the telegraphic code - but for this

no ane (we hope) will blame us. . . .
This is a story of a couple of homely
apple-ple New Englanders {in Europe.

. » And It wears its simple senti-
ment on its sleeve - - - %0 to say. An-
thony Wickham - - - Maker and Mender
of - = u8 the sign over his shop
in the village of BEolton read,
character all compact of the milk of
human  kindness, Mother - - - his
Yankee wife - - - {8 4 type dear to the
keart - - = in sentimental moments - - -
of those who listen with deep feeling
to popular ballads sung - - - in places
the accompani-
colored pletures cast
upon i Bcreen. When, in thelr
declining vears, their son John - - - out
uf the fruits of his college education,
| 0 hard won by them for him - - - sends
them on a trip to Europe - - - they find
the great world quite different to Bol-
ton. Maother, with her black bag, her
bonnet and her cotton gloves, makes a
quaint Negure In London, where she
kieps house A la New England, . . .
And goes In strong - - - though with-
out necessity - - - for economy. How
| Anthony’'s heart beats here in simple
sympithy with all mankind - - - how he
pivks up dissolute beggars from the
street, takes them to his apartment,
and performs the somewhat unusual
charity of mending their distintegrated
shoes - - - haw by his appreciation of
the excellent shoes of an English lord,
whom he picks up llkewise on the
street, he wins this gentleman’s friend-
ship - --how a traditional bookseller
| discovers his truly surprising likeness
"t James McNeil Whistler - - - and how
'John finds his wife. . . . Al these
| things go to make up a story which
{ by no  possibility could any publie
:Il|hrurmn taboo. . . . . .

f Shoes -

was i

amusement - - - to

of vividly

of

ment

'REPUTED RELATION OF WASH-
INGTON.
From Notes and Queries.

When 1 was a boy at Hamptop-on-
| Thames, in the t's of last century, an
inid woman named Steadman, or Sted-
man, kept a little shop and iInfant
school, something like the one described
lin "“Gireat ¥xpectations.” My father
inlways told me that she was 4 niece of
George Washington, and that hand-

some offers had been made to her If
she would go to the United States; but
[that she had refused, being by no
means proud of Washington, whom she
|styled “a trattor.”” Can any corre=-
! gpondent inform me if this was really
the case? It was, at any rate, belleved

by all residents there.

It is to the pleas- | dainty form from the Riccardl Press
ing effeot that the schoolboys of the | “A Digit of the Moon” and “The De-
town All pogsess a strong and natural ! gcent of the Sun” will be brought aut
dramatie Instinet and that they candoa | this autumn and the other volumes
Shakespearian play such “Henry ) will follow next year.
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75th Thousand

By M3S. GENE STRATTON-PORTER
Author of ““The Harvester,”” ““Freckles,”’ ‘A Girl of the

Limberlost,”’ etc. 275th THOUSAND

From coast to coast everybody !s
Tlustrated

This record has been made in slx weaks,
reading this genuinely appeuling story of American home life
Cloth, net $1.35. 'Leather, met §1.705.

GO l —A tale of the '49ers

A romantic story of adventure In California in the days when the gold
fever was at its height. A book that throbs with the passion and exclte-
ment of that pleturesque time It contains a wonderful plcture of Panama.
Net $1.35

The Confessions of Arsene Lupin
By Maurice Leblanc.

Yot expect Lupin to startle you—hut here he outdoes himself. First as
criminal—then ag detective and public benefactor, and finallv—married
“Lupin's caught at last'—you say—yvou turn the page and another surprise
greets vou,  JHustrated. Net §1 25h.

The Best Stories in the World

By Thomas L. Masson.

Adam and Eve (so the story goes) had but 12pgood excures for laughter
We've nrogresged since then—here arve 400, and' they're all branded O
by a man who knows—Mr. Masson, of “Life. Net §1.00

Carlo By A. B. Frost.

After secluding himself for yvears the man who drew Uncle Remus has
come to life with his funniest hook. Carle is a dog, but vou'll agree with us
thut he's no common specimen of the canine species, He's a dog with a past
As he moves through these pages on his eventful career vou'll realize that
he will also have a futhire. The piettires of his doings are a rare delight,
ton Iusteations. Net $1.00

The Spotted Panther

By James Francis Dwyer.

Mr Dwyer's Imaginatioh is wonderfully rich and ente-taining.  Here he
tells the story of the search for the Great Parong of Buddha through the
wilds of Rorneo and of the weird adventures of the Templeton party in the
course of it Iustrated. Net §1.25

By Gerald Stanley Lee.
Get

Crowds

“A cupful of common gense with & quart of ideallsm poured over it
a copy and watch it swell"—Life.
i& one of those books that make you chuckle when you are
If and make vou go to find somebody tn read them
—The Independent. Net 8156,

“Crowds
reading them to yvourse ¥
aloud to. Tt is full of clever writing,

The Mixing: What the Hillport Neighbors Did.
By Bouck White.

of inspiration for any one (nterested in civic improvement
ement =ocleties nm-la;l! workers, etc, wiil find this true story
Net 20

A book full
Village improv
of real practical significance.

Out of the Dark By Helen Keller.

Theugh cut off from the outside world by all usual approaches, Miss
Keller's mind is tremendously active, her stews on current problems ex-
tremely illuminating. Here she discusses social conditions, blindness and
its pr.-iennun and other problems uppermost in her mind, Frontispiece. Net

$1.00,

Children’s Book of Christmas Stories

Edited by Asa Don Dickinson and Ada M. Skinner.

All childven are alike In loving Christmas stories, and here are just the
ones they like the best. They are storles that have delighted childran for
ages past and will do 5o for many years to come. Frontisplece. Net §L25

VIRGINIA = s cueow

Author of ‘‘ The Miller of Old Church,”’ etc.
The book has been the storm centre of discussion for four months. A

the woman question in its broadest bearing on wife, hushand and
3E,,,, Frontisplece. Net §1.36.

PUBLISHED BY
Doubleday, Page & Co.
Garden City New York

—

i

AT EVERY BOOKSHOP?
. IN THE
UNITED STATES




